I made an attempt to expand the dynamic and primeval life image of nature and to express it in my artwork using metal as the medium. It is my sincere wish that, based on these nature-derived life images, I will be able to come up with a design concept that will lead to artistic style of my own. Living in a highly developed industrial society, modern men have learned to live with a dualistic mind by pursuing convenience of modern civilization on the one hand and recovery of humanity and life in nature at the same time. Especially, we have become insensitive to destruction of nature considering it as merely a resource or a tool for material production. However, as our quality of life is enhanced and more people feel opposed to the coldness of high technology in favor of the pureness of nature and spiritual affluence, a preference for naturalistic way of thinking is inevitable as it represents the wish of everyone in our era.
Thus, in modern art, one can discern a number of tendencies to correct this distorted view of nature regarding it only as an object. First, the idea of an 'environment'
is gaining new significance which is oriented toward sustenance of the entire eco-system. Secondly, attempts are made to create art that can help restore the spiritual world of modern men who are trapped in a uniform and mechanical civilization by reviving pure and primeval life force of nature. Thirdly, there is post-modernism that appeared during 1970s and affected culture as a whole as a reaction to a uniform and Western cultureoriented international universalism since its major trait is non-Western civilization that is strongly oriented toward nationalistic culture. Especially, the view of art that is based on intuitional reasoning of nature --such as the one which appeared in China--had a strong appeal to modern men who sought spiritual affluence.
Oriental View of Nature
In Oriental view of nature, there is no clear distinction between the self as the subject of recognition and the others as the object of recognition. At the very bottom of this recognition is the idea that man is not an entity which is separate from nature since man is a part of it. A man is born in nature, lives in it getting nourishment from it, and returns to nature after death. What characterizes the relationship between man and nature is a strong sense of identity. Nature is something that you can identify with, and not something that you want to observe and conquer as in the West.
In the Orient, nature denotes not just the myriad objects in nature but the Spirit or Foundational Principle of cosmos. All the objects in nature are born or generated, undergo changes, and perish subject to certain principles. The underlying Principle is Sometimes, in an attempt to explore life force of nature more experimentally, I
deviate from formalizing images of nature and introduce natural elements themselves in my work. Objects in our surroundings are heterogeneous and different from each other, have relationships with each other and interact, and create something new in the process through coexistence. This is significant because coexistence enhances our imagination as the relationship between heterogeneous objects is no longer dependent on other objects but becomes more independent and equal. This fact is important in our relationship with others as well as in the relationship between human beings and nature. I was intrigued by this, and began to think how to represent it into an art form. In this kind of artwork, emphasis is placed more on experiential relationship which is induced naturally from the process, materials, and space that are involved in the creative process, to deliver its hidden meaning and unspoken messages.
Material
Metal, which looks cold and solid outwardly, is a material that is capable of representing not only solid forms but also flexible and sensitive forms. Metal is also capable of representing two-dimensional planes and three-dimensional effect at the same time. Accordingly, metal is an art medium that can be used to express diverse human emotions and create unexpected representation and effect. Using this kind of property of metal, I intended to build life images with metal based on life forces of nature, not just as a material.
In creating my works, I presented diverse formative possibilities of metal through extensive application of metal from three-dimensional and geometric metal rods to realistic tree leave shapes, and through such vivid and dynamic forms created credible life images. Also, as a natural material, metal has unique natural color, gloss, and surface texture that cannot be found in a modern artificial material. This property of metal helped my work in building life images since metal was a representative medium that can deliver human sensitivities. Furthermore, in addition to metal, I also used a number of other materials in this exhibition such as stone, rubber, and resin. The idea was to provide a new world of experience that is made possible by tension and relaxation which is engendered by the combination of heterogeneous materials.
Design
In my attempt to re-render the primeval forms of life, I employ both geometric forms and representational forms. Geometric forms are logical and rational forms that are obtained from nature, which allow transformation and integration based on the design of an artist. These forms are useful in representing essential characteristics of an object that I captured as my subject, since they allow me to eliminate unnecessary elements for simplification. And the rational plasticity that comes from this simplicity effectuates modern beauty.
In contrast, the representational forms deliver more practical and lively images through realistic representation, drawing more immediate response from the viewers.
These forms help generate certain spiritual empathy in our minds by laying bare the intrinsic look of the chosen object. I approach the intrinsic and fundamental look of my chosen object through these forms as they are quite effective in giving the desired life force to my works. Besides, they are also indispensable in representing the story-telling aspects of my works as they enhance human touch and familiarity. But in employing representational forms, I always take care to express the image of my object as it is reflected on my mind beyond its simple and visual representation.
I employ geometric forms such as hexahedron, circular cylinder and triangular pyramid which are also derived from nature in my work. But these symmetric forms are too static, rigid, and monotonous. So, to make them look more dynamic and lively, I
transformed them to asymmetric geometric forms, and to make these geometric forms look more balanced and stable, I contrasted them with their opposites in nature such as stone, tree leave or water. And then, I matched these two sets of objects intentionally in an open space, to come up with a new world of spatial experience which is induced through tension and relaxation so generated. This is a world that is created by interaction of heterogeneous objects as they begin new relationships with one another and seek meaningful coexistence.
CHAPTER IV ARTWORKS OF THE EXHIBITION
The following section will summarize, and provide details to, the concepts of the most significant works in the exhibition with regard to the subject of nature-derived life force.
Coexistence 1, 2 and 3
In terms of form, these works are based on hexahedron, cylinder, and triangular pyramid, the three most basic forms. However, to get out of static and insensitive feeling that these forms present and convert them to more dynamic and lively shape, I made an attempt to transform the linear but sturdy metal rods to light asymmetric and geometric forms. As these forms are prone to look unstable, I introduced such natural elements as stone, tree leave, and water in order to provide stability and balance to these forms both formally and emotionally. The idea is to figure out a possibility of coexistence inbetween these heterogeneous forms and materials through interaction. The life force will be created through this world of coexistence which is induced through tension and relaxation so generated.
Process: For metal frames of Coexistence 1, 2 and 3, metal rods were united through the use of tig welding, and the tree leave and the stone were connected to the frame through the use of tap and die. Besides, the frames were rendered darker with the use of gun blue. This wall-piece represents a minimalist rendering of Oriental aesthetics. For the purpose, an oval-shaped cut out is made from a steel sheet. To avoid hard and mechanical feeling of a geometric figure, the cut out was treated with gun blue for gradation effect.
The oval shape serves as the background of a chair that is made of a fabricated twig to be mounted or dismounted as required. Though it looks somewhat simple, the oval shaped wall piece is enough by itself to attract viewers' attention since it presents itself as a presence for its organic shape and surface effect. To underscore the beauty of empty space that is often seen in Oriental paintings, I employed a small and delicate chair as a match against this metal sheet. The fabricated twig chair can also be used as a brooch independently.
Process: An oval shape is cut out from the steel sheet using a plasma cutter. And an oval-shape hole was made in the cut out, the rim of which was magnetized with a magnetic sheet. Next, a fabricated twig chair is casted in brass and a magnet was attached to the chair. Separately, another oval shape was made using the same steel sheet, which is exactly the same size as the oval hole, to be used as a plug for the hole or, independently, When simple geometric forms are gathered to constitute an organic form, they can reveal certain organic life force. This kind of organic form looks quite ordinary externally, but each of the lookalikes that constitute its interior has a unique characteristics, delivering strong life force, interesting details, and mysterious images. These shapes stimulate our sensitivity, and provide innumerable opportunities and room for imagination. I was quite interested in these shapes, and wanted to collect an assembly of exquisite natural elements in order to create elegant rings.
Process: Drawing of Cluster 1 and Cluster 2 were carried out with the use of Rhinoceros program; the drawings were printed with the use of a 3D Printer, and casting was done in 18K gold. For Cluster 2, diamond setting was employed. The simple setting for this work is quite intentional, a scheme that is employed to underscore the natural beauty of a selenite rose stone. The neck chain was also designed in the shape of organic loops to match with the selenite rose while avoiding the look of human touch as much as possible.
Process: The necklace is made of sterling silver that was treated with heat to raise fine silver. One of the chain loops is 24K gold plated for visual effect. The selenite rose is stone-set for the pendant. The emphasis in this vessel is on the flow of life force that is rendered by the use of curves. The idea is to generate organic images by crisscrossing curves rhythmically over the opening part as well as the main body of the vessel, which is intended to invoke an impulse of life that is inherent within a natural object or a human body rather than to imitate its external form.
Process: When the vessel shape is completed using wax, a copper rod is inserted through it for hanging purpose, and silver lacquer is sprayed over the wax. Then, the wax vessel is placed in an electroforming tank for the copper vessel. When the wax is melted down, the vessel is polished and nickel plated. Process: The ring was created by soldering sterling silver; the puzzle part, which was made of rubber eraser, was created by hand-sawing for better fit. 
